Modern Marimba at The Bay
Sunday, February 20, 2022, 2:00 – 3:00 pm
Tradi;onal (arrangement J. Currey) - Los Machetes
Los Machetes, a tradi/onal folk piece from mariachi repertoire, is originally played as an accompaniment for dancers.
This dance, created by Mexican farm workers, tells the story of cu>ng down sugar cane during harvest and showcases
the use of the machete. Tradi/onally, real machetes are used by the men in the dance. Women demonstrate their skills
of dancing while moving their skirts in a ﬁgure eight.
The exact birthplace is unknown, but mariachi is na/ve to western Mexico and includes Jalisco, Nayarit, Zacatecas,
Aguascalientes, Guanajuato, Michoacan, and Colima - as far north as Sinaloa and Durango and as far south as Guerrero.
Mariachi is a blend of Indigenous, African, and mes/zo cultures. The development of this music throughout the 18th and
19th centuries helped to unify a Mexican iden/ty aQer the Mexican Revolu/on. There are many diﬀerent types of
mariachi: sones, corridos, valonas, minuetes, jarabes, canciones rancheras, huapangos, boleros, pasodobles, valses,
polkas, marchas, and joropos. In 2011, UNESCO recognized mariachi as an Intangible Cultural Heritage.
Domingo Betancourth (arrangement C. Denby) - Ferrocarril de los Altos
Composer, marimba player, and Guatemalan Domingo Bethancourt Mazariegos (1906 - 1980) was born in
Quetzaltenango. He began playing the marimba at the age of six, and at age seven he was already playing in his father’s
group, Marimba Dos de Octubre.
In 1929 Bethancourt composed the famous Ferrocarril de los Altos for the March 30, 1930 inaugura/on of a 45-kilometer
electric railway route built between Quetzaltenango and San Felipe Retalhuleu. Bethancourt received the Golden Bueon
from the House of Culture of Quetzaltenango, and the government of Guatemala awarded him the Order of the Quetzal.
Apolonio Aguirre (arrangement J. Currey) - Las Perlitas
Las Perlitas, “Liele Pearls” is a polka and part of norteño repertoire, music that was most popular in the northern regions
of Mexico. In the late 19th century, a large group of Germans and Czechs colonized and seeled in northern Mexico and
south Texas, crea/ng a “German belt.” Local Mexican bands soon adopted elements of German musical styles from the
accordion and blended them into ranchera music.
Gabriela Lena Frank - Danza de Saqsampillo
Adapted from the ﬁnal movement of a solo work for piano, Sonata Andina, this duo for two marimbas is inspired by the
jungle-dwelling warrior devil of Amazonian Perú known as the saqsampillo. The energy of the music is lively, some/mes
even ferocious, and there appear musical mo/fs, rhythms, techniques, and instrumental allusions from both the central
Andean mountains of Perú and the great jungles to the east. —Gabriela Lena Frank

Currently serving as Composer-in-Residence with the storied Philadelphia Orchestra and included in the Washington
Post's list of the 35 most signiﬁcant women composers in history (August 2017), iden/ty has always been at the center of
composer/pianist Gabriela Lena Frank's music. Born in Berkeley, California (September, 1972), to a mother of mixed
Peruvian/Chinese ancestry and a father of Lithuanian/Jewish descent, Gabriela explores her mul/cultural heritage
through her composi/ons. Inspired by the works of Bela Bartók and Alberto Ginastera, Gabriela has traveled extensively
throughout South America in crea/ve explora/on. Her music oQen reﬂects not only her own personal experience as a
mul/-racial La/na, but also refract her studies of La/n American cultures, incorpora/ng poetry, mythology, and na/ve
musical styles into a western classical framework that is uniquely her own.
ScoJ Joplin (arrangement C. Denby) - Peacherine Rag
Scoe Joplin, also known as “The King of Rag/me”, is perhaps the composer most associated with rag/me. Born
some/me between the summer of 1867 and mid January 1868, Joplin's career took him from the Texas-Arkansas border
to New York's Tin Pan Alley in New York City.
Joplin, a descendent of the African diaspora, was the second of six children. His musical ac/vi/es brought him in contact
with the source of rag/me--playing piano in segregated Black salons. In fact, Joplin's engagements at the popular Maple
Leaf Club inspired his most famous tune, "The Maple Leaf Rag" (1899). His music embraced aspects of Black heritage that
thrived during that cri/cal period; however, it also embraces elements from his colonial, western European musical
training. Joplin's theories about rag/me are stated eloquently in his self-published School of Rag+me (1908). Wrieen in
the style of an art music trea/se, School demonstrates how serious Joplin was about rag/me--a type of music that many
gatekeepers of western concert music in the United States once condemned as frivolous.
Although he and his music were largely forgoeen aQer his death, the rag/me revival of the 1970s brought Joplin
renewed aeen/on. Scoe Joplin’s opera “Treemonisha” ﬁrst premiered as a concert read-through in Harlem in 1910 and
was not fully staged un/l 1972 in Atlanta, over ﬁQy years aQer the composer’s death. In 1976, Joplin received a
posthumous award for the Pulitzer Prize in music.
The Beatles (arrangement Toru Takemitsu) - Yesterday
"Yesterday" is a song originally recorded by the Beatles for their 1965 album Help!. Although credited to "LennonMcCartney," the song was wrieen solely by Paul McCartney. It is a melancholy acous/c guitar ballad about the break-up
of a rela/onship. McCartney is the only Beatle to appear on the recording, and it was the ﬁrst oﬃcial recording by the
Beatles that relied upon a performance by a single member of the band. He was accompanied by a string quartet.
©1965 Sony/ATV Music Publishing LLC.
久石 譲, Hisaishi Jō (arrangement Y. Yoon) - Ghibli Medley for Two
This medley is arranged by one of today’s performers, Ye Young Yoon, and includes music from the following ﬁlms:
1.
2.
3.
4.
5.
6.

Howl’s Moving Castle: Merry-Go-Round of Life
Spirited Away: Reprise
Kiki’s Delivery Service: A Town with an Ocean View
Princess Mononoke: Legend of Ashitaka
Laputa: Castle in the Sky - Carrying You
My Neighbor Totoro: Ending Theme

Mamoru Fujisawa (藤澤 守, Fujisawa Mamoru, born December 6, 1950), known professionally as Joe Hisaishi (久石 譲,
Hisaishi Jō), is a Japanese composer and musical director known for over 100 ﬁlm scores and solo albums da/ng back to
1981. Hisaishi is also known for his piano scores. Hisaishi's music has been known to explore and incorporate diﬀerent
genres, including minimalist, experimental electronic, Western classical, and Japanese classical.
He has been associated with animator Hayao Miyazaki since 1984, having composed scores for all but one of his ﬁlms. He
was a student of anime composer Takeo Watanabe. heps://en.wikipedia.org/wiki/Joe_Hisaishi
Mort Garson (arrangement C. Denby) - You Don't Have to Walk a Begonia
“You Don't Have to Walk a Begonia” is a track from Mother Earth's Plantasia (commonly referred to as simply Plantasia),
an electronic album by Mort Garson (20 July 1924 – 4 January 2008) ﬁrst released in 1976. The music was composed
speciﬁcally for plants to listen to. The album had a very limited distribu/on upon release, only being available to people
who bought a houseplant from a store called Mother Earth in Los Angeles or those who purchased a Simmons maeress
from a Sears outlet, both of which came with the record. As a result, the album failed to aeain widespread popularity
around the /me of its release. However, it has since gained a cult following as an early work of electronic music. Garson
used a Moog synthesizer to compose the album.
The son of two Russian Jewish refugees, Garson was born in the Canadian city of St. John, New Brunswick, but raised
across the border in New York City. He started playing the piano at age 11, ul/mately earning a scholarship to study
composi/on at the Juilliard School of Music. Before he was draQed to serve in World War II, Garson brieﬂy graduated to
the ranks of professional pianist and arranger; when he returned from duty, he cemented a reputa/on as a top session
hand who could arrange, conduct, or compose music as needed. heps://www.allmusic.com/ar/st/mort-garsonmn0000597668/biography
About Modern Marimba
Modern Marimba is a cultural des/na/on for the performing arts, featuring marimba, vibraphone, and other mallet
percussion keyboard music in the colonized area of Southwest Florida – this land was Calusa, Tocobaga, and Seminole
territory; and inhabited by Black Seminoles and an Angolan community of maroons. We are driven to create spaces to
listen, recognize, and reﬂect on powerful expressions of libera/on through art, with a primary purpose to amplify the
musical voices of living, formerly living, and collec/ve peoples who have been marginalized throughout western history.
With generous support grounded in equity, we oﬀer a unique range of concert programs that naturally cul/vate diversity
and inclusion for art in its many forms. heps://modernmarimba.org/
About The Bay Park
The approved Bay Park master plan will conserve 53 acres of city-owned land and create an iconic public park along
Sarasota Bay. The Park will cost about $100-150 million and will take between 7-10 years, over 3 or more phases to
complete. The Blue Pagoda serves as a welcoming center for visitors and an on-site oﬃce for The Bay Park Conservancy.
For more informa/on or general inquiries about this ini/a/ve, please visit www.thebaysarasota.org or call 941-203-5316.

